AGO PROFESSIONAL CERTIFICATION
AN ANNOTATED BIBLIOGRAPHY
FOR EXAMINATION PREPARATION

This bibliography prepared by the AGO
Professional Certification Committee, David
Shuler, FAGO, director, has been developed
to assist candidates in preparing for the AGO
examinations. We have attempted to find a
number of useful resources for each of the
various questions found in the examina-
tions. Listings are followed by brief com-
ments to help candidates determine which
books might Il’)(*, the most useful to them. In
some cases, books are out of print, either per-
manently or temporarily. Theses are in(:{ud»
ed in the bibliography for those who have ac-
cess to a library.

The New Grove Dictionary of Music and
Musicians (Macmillan Publishers Ltd.,
1980) is an invaluable library resource. Al-
though articles from The New Grove, for the
most part, are not listed below, this resource
shou]]d not be overlooked by candidates.
Also recommended as a general reference is
The New Harvard Dictionary of Music (The
Belknap Press of Harvard University Press,
1986).

I. GENERAL MUSICAL KNOWLEDGE
(CHM, AAGO, FAGO)

A. Music History

Grout, Donald Jay, and Claude Palisca. A
History of Wesiern Music, 4th ed. W.W.
Norton and Company Inc., 1988.

Rosenstiel, Léonie, ed. Schirmer History of
Music. Schirmer Books, 1982.

Two standard general music history surveys.

Crocker, Richard. A History of Musical Style.
Dover, 1986. The chapters on medieval
and Renaissance music are particularly
useful.

Hoppin, Richard. Medieval Music. W.W.
Norton & Company Inc., 1978.

Seay, Albert. Music in the Medieval World,
2nd ed. Prentice-Hall, 1975.

Wilson, David Fenwick. Music of the Middle
Ages: Style and Structure. Schirmer
Books, 1990.

Brown, Howard Mayer. Music in the Renais-
sance. Prentice-Hall, 1976.

Reese, Gustave. Music in the Renaissance.
W.W. Norton & Company Inc., 1954.

Palisca, Claude. Baroque Music, 3rd ed.
Prentice-Hall, 1991.

Downs, Philip G. Classical Music: The Era of
Haydn, Mozart and Beethoven. W.W. Nor-
ton and Company Inc., 1992.

Pauly, Reinhard G. Music in the Classic Pe-
riod, 3rd ed. Prentice-Hall, 1988.

Ratner, Leonard. Classic Music—Expres-
sion, Form and Style. Schirmer Books,
1980.

Rosen, Charles. The Classical Style. W.W.
Norton & Company Inc. 1972,

Longyear, Rey M. Nineteenth Century Ro-
manticism in Music, 3rd ed. Prentice-Hall,
1988.

Plantinga, Leon. Romantic Music. W.W.
Norton & Company Inc., 1984.

Griffiths, Paul. A Concise History of Avant-
Garde Music. Oxford University Press,
1978.

Morgan, Robert P. Twentieth-Century Music.
W.W. Norton & Company Inc., 1991.

Salzman, Eric. Twentieth Century Music, 3rd
ed. Prentice-Hall, 1988.

Simms, Bryan R. Music of the Twentieth-
Century—Style and Structure. Schirmer
Books, 1986.

Watkins, Glenn. Soundings: Music in the
Twentieth Century. Schirmer Books, 1988.

Above is a list of numerous surveys of spe-
cific periods in music history. There is at
present a dearth of surveys ofyBamque mu-
sic. A new survey will be forthcoming from
W.W. Norton & Co.

Strunk, Oliver. Source Readings in Music
History. W.W. Norton & Company Inc.,
1965. A particularly useful compendi-
um of writings about music through the
centuries.

Apel, Willi, and Charles Davison, eds. His-
torical Anthology of Music, rev. ed. Har-
vard University Press, 1949-50.

Palisca, Claude, ed. Norton Anthology of
Western Music, Vols. I and 1I, 2nd ed.
W.W. Norton & Company Inc., 1988.

Hoppin, Richard. Anthology of Medieval
Music. W.W. Norton & Company Inc.,
1978.

Downs, Philip G., ed. Anthology of Classical
Music. W.W. Norton & Company Inc.,
1992.

Plantinga, Leon, ed. Anthology of Romantic
Music. W.W. Norton & Company Inc.,
1984.

Morgan, Robert P., ed. Anthology of Twenti-
eth-Century Music. W.W. Norton & Com-
pany Inc., 1992.

Simms, Bryan R., ed. Music of the Twentieth-
Century—An Anthology. Schirmer Books,
1986.

There are many anthologies available and
most are useful. This is a brief list of recom-
mended anthologies.

B. Organ Literature and Organ Building
(AAGO, FAGO)

Apel, Willi. The History of Keyboard Mu-
sic to 1700. Indiana University Press,
1972. This survey needs to be updated,
but remains the only source for some
information.

Arnold, Corliss. Organ Literature: A Com-
prehensive Survey, Vols. I and II. Scare-
crow Press, 1984. The most comprehen-
sive existing survey of the literature.

Douglass, Fenner. The Language of the
French Classical Organ. Yale Universit
Press, 1969. A standard text on the French
organ.

Klotz, Hans. The Organ Handbook. Concor-
dia Publishing House, 1969. Contains ba-
sic information on the construction of the
organ.

Ogasapian, John, and Carlton T. Russell.
Buying an Organ. AGO Headquarters,
1990. Contains further bibliography relat-
ed to organbuilding.

Owen, Barbara, and Peter Williams. The Or-
gan. The New Grove Musical Instrument
Series. W.W. Norton & Company Inc.,
1988. One of the best surveys of thee histo-
ry of organ building.



C. Choral Literature (ChM, AAGO, FAGO)

Long, Kenneth R. Music of the English
Church. Hodder and Stoughton, 1972, A
survey of English church music from the
time of the English Reformation through
Benjamin Britlen.

Phillips, Peter.
1549-1649. Gimell, 1691, An exhaustive
survey of British sacred music during this
period.

Smither, H()Wdld E. A History of the Orato-
rio, 3 vols. Chapel Hill, 1977. A compre-
]l(‘llblVL study of the genre through various
periods, beginning with its inception.

Stevenson, Robert. Spanish Cathedral Music
in the (;oldnn Age. Greenwood Press,
1961. A survey of Spanish Renaissance
music.

Wienandt, Elwyn A. Choral Music of the
Church. Free Press, 1965. Long out of
print, this is an exc Tlent survey of sacred
choral repertoire from a music history sur-
vey perspective.

Whulstan, David. Tudor Music. University of
[owa Press, 1986. Although this is not
strictly about choral music, the chapters
on the choral repertoire are part i(:ular}y in-
sightful.

D. Performance Practice (CAGO, ChM,
AAGO, FAGO)

Brown, Howard Mayer, and Stanley Sadie,
eds. Performance Practice, Vol. I: Music
before 1600; Vol. II: Music after 1600. The
Norton Grove Handbooks in Music series.
W.W. Norton & Company Inc., 1990. Arti-
cles by various authors cover virtually ev-
ery aspect of performance practice. The
quality of the articles is uneven, but both
volumes are an invaluable resource for
bibliography.

Donington, Robert. Baroque Music—Style
and Performance. W.W. Norton & Compa-
ny Inc., 1982.

. The Interpretation of Early Music.
W.W. Norton & C lompany Inc., 1989.

Faulkner, Quentin. J.S. Bach’s Kevboard
Techniques: A Historical Introduction.
(Ion(:or({ia Publishing House, 1984. Pre-
sents the extant sources on the keyboard
performance of J.S. Bach and his school
and relates this information to the present-
day performer.

Ferguson, Howard. Keyboard Interpretation,
rev. ed. Oxford, 1987. Presents informa-
tion about various aspects of performance
practice by period¥ and country in a
straightforward manner, but does not con-
sider many of the difficult questions found
in Neumann and Donington.

Gleason, Harold. Method of Organ Playing,
7th ed. Prentice-Hall, 1980. In addition to
Organ [‘Prhmqlw—-Modern and Early by
Ritchie and Stauffer (see below), this pro-
vides a good introduction to performance
practice.

Neumann, Frederick. Ornamentation in
Baroque and Post-Baroque Music. Prince-
ton University Press, 1978. With special
emphasis on the music of ].S. Bach.

Ritchie, George, and George Stauffer. Organ
Technique—Modern and Early. Prentice-
Hall, 1992. In addition to the Method of
Organ Playing by Gleason (see above), this
provides a good introduction to perfor-
mance practice.

Soderlund, Sandra. Organ Technique: An
Historical Approach, 2nd ed. Hinshaw
Music, 1986. A history of keyboard tech-
nique 11(m1 the earliest sources through the
modern French school. Contains excerpts
from the historical treatises and oxz)mpllcs
of music to play from each period.

II. KEYBOARD SKILLS (CAGO, AAGO,
FAGO)

A. Figured Bass (AAGO)
Keller, Hermann. Thoroughbass Method, ed.
Carl Parrish. Columbia University Press,

English Sacred Music

Norton, 1965. Provides a thorough foun-
dation and historical approach to contin-
uo accompaniment.

Ledbetter, David, ed. Continuo Playing Ac-
cording to Handel. Early Music Series 12.
Oxford University Press, 1990. Graded ex-
ercises in the realization of figured bass ac-
cording to Handel’s own exercises. Part I
Exercises in figured bass. Each figure and
non-harmonic tone is treated with a sepa-
rate exercise. Easy to follow with large
print. Part II: Exercises in fugue. Some ex-
amples of tonal subjects, answers, coun-
tersubjects, and stretl,l

Morris, R.O. Figured Harmony at the Key-
b()md Vols. T and II. Oxford University
P 1933. Many original and graded ex-
ercises. Not as practical as Ledbetter.

Williams, Peter. Figured Bass Accompani-
ment, Vols. I and IL University Press, Ed-
inburgh, 1970. Extensive descriptions and
examples present many tools for learning
and improving continuo accompaniment.

B. Harmonization, Modulation, and
Improvisation (CAGO, ChM, AAGO,
FAGO)

Desportes, Yvonne, and Allen Hobbs.
Counterpoint. Lissett (202, 4015 17th Ave.

Calgary, Alta. Canada T2A 088), 1992.
The study of strict counterpoint in two,
three, and four parts; invertible counter-
point and canon; the chorale and varia-
tion. This practical system is based on
species counterpoint and introduces these

ills in a very practical manner that is
useful for both written and improvised
counterpoint.

Dupré, Marcel. Complete Course in Organ
Improvisation, Vols. T and II. Leduc, 1962.
The ultimate course for serious study and
disciplines of improvisation. Careful
study and implementation of this treatise
prepare one to improve in improvising
systematically in all musical forms and
keys. The second volume should be stud-
ied first. Contains many exercises for har-
monizing melodies and developing motifs
from a given melody.

Gebhardt, Hans. The Practice of Organ Im-
provisation. C.F. Peters, n.d. 1110 basi-
cally chorale-oriented (49 (,h()l ale tunes
from the Evangelisches Kirchengesang-
buch are given in the appendix], this book
nonetheless covers much more: basic har-
mony, inventing motifs, fugato, toccata,

through a brief section on large sym-
phonic forms.

Groom, Lester H. Service Playing Text Study
Guide. AGO Headquarters. Booklet and
cassette (updated regularly). Very practi-
cal approach with easy-to-follow text and
musical examples. Covers repertoire, har-
monization, transposition, anthem accom-
paniment, and hymn playing.

Hancock, Gerre. Improvising: How to Master
the Art. Oxford University Press, 1994. An
immensely rich guide to the study of im-
provisation at many levels. Clear, concise
explanations, many musical examples,
and plenty of encouragement make this a
most practical and worthwhile volume for
the organist wishing to study improvisa-
tion for church or concert use. ﬁ book
begins with scale-based material, pro-
ceeds to phrases and interludes, several
chapters on hymns and hymn-based
forms, and then on to larger structures
such as song form, toccata, canon, and
fugue.

Johns, Michelle. Hymn Improvisation. Augs-
burg Pubhslnngj}h)usv 1987. A very prac-
tical ¢ approach including examples from
historical models. Treats bicinium, ostina-
to, imitation, ritornello, toccata, and free-
form combinations. Step-by-step skills are
introduced beginning with rudimentary
motifs. The user can progress as far as tal-
ent and industry allow.

Lang, C.S. Exercises jm Organists, Book I
Névello and Ca., 1952. This book (.()nl(nns
exercises in I'}zn‘m(mizing a melody and
bass (AAGO), and motifs for improvisa-
tion (FAGQ).

__. Harmony at the Keyboard. Novel-
lo & {nmpanv fnc., 1959, A gjt)()d hegin-
ning text with nmnv exercises for the har-
monization of a m(\i()dv and/or bass,
which will be useful to CAGO and AAGO
candidates. The first chapter contains ex-
ercises related to the Keyboard Skills ques-
tion on the Choir Master examdination.

Manz, Paul. Practicumn on Service Playing.
Cassette. AGO Headquarters. Part II: How
to improvise chorale preludes in the style

of Paul Manz based on German Baroque
modo} s, including harmonic and motivic
progressions, trl()s partitas, canon, and
pedal points.

Miller, Max B., and Kevin Walters. Col-
league Examination Study Guidelines, re-
vised 1990-91. Booklet and cassette. AGO
Headquarters. This is a very wuseful book
for plopamm)n for the Colleague examina-
tion. It covers hints for accompanying and
sight-reading, basic keyboard harmony
skills, transpositions, and improvisa-
tion. All this coupled with a plan for self-
study, which should be a great help in self-
discipline.

Rockholt, Preston. Creative Service Playing
An Advanced Improvisation Workboo
AGO Headquarters. Similar to the Hans
Gebhardt book but more elementary in its
approach.

C. Score Reading (FAGO)

Bach, C.P.E. 184 Four-part Chorales.
Kalmus. Greater number of chorales in the
C (’ lefs. Pocket score with very small print.
Bach, J.S. Chorales, ed. Boyd and Riemen-

hnmdm G. Schirmer. Uses the G clefs
w1th figured bass below.

Morris, "R.0., and Howard Ferguson.
Preparatory Exercises in Score Reading.
Oxford Univer: 5, 1931. Introduces
the C clefs prog ly, beginning with
the alto clef. Exercises based on historical
models.

D. Transposition and Sight-Reading (SPT,
CAGO, AAGO FAGO)

Hilse, Walter. “On Transposition”, MUSIC,
April 1‘)78 ? 21. (,ompl(>hmlslve expla-
nation of cle transposition.

Lang, C.S. Exercises for Organists, Books 1
and II. Novello and Co., 1952. These books
each contain 100 exercises for sight-read-
ing and transposition, Book 1 was devel-
oped for ARCO candidates and Book II for
FRCO candidates. The sight-reading exer-
cises are three-stave organ pieces, which
will be most useful to FAGO candidates.
The transposition exercises will be useful
to both AAGO and FAGO candidates.

Miller, Max B., and Kevin Walters. Col-
league Examination Study Guidelines
(Section TR 1-5), revised 1990-91. Book-
let and cassette. AGO Headquarters.

E. Arranging Piano Accompaniments
for the Organ (FAGO)

Dickinson, Clarence. The Art of Organ Play-
mo H.W. Gray (now C(C P/Bolwm) 1922,

dlt I, page 29, treats adaptation of piano
accompaniments.

Ellingford, Herbert A. The Art of Transcrib-
ing for the Organ. HW. Gray, 1922. All of
the book is mtm()slmg3 Pages 1-38 and
114-55 will be helpful as i ey relate to
transcribing 19th- ((‘ntmv influenced mu-
sic for d 1()111 century- influenced organ.

Miller, Max B., and Kevin Walters. Col-
league Examination Study Guidelines
{Section A 1-3), revised 1980—91. Booklet
and cassette. AGO Headquarters.

F. Hymn Playing (SPT, CAGO)
Manz, Paul. Practicum on Service Playing,



Part 1. Cassette. AGO Headquarters.
Manz’s philosophy of church music in-

cluding explanation of the ministry of

music; understanding the place of hymn
playing in worship; tactus: registration;

pacing between stanzas; relationship of

text to music; and ways to vary hymn play-
ing using choir, organ, congregation, and
canons.

Woolard, Margot Ann G. A Mini-Course in
Creative Hymn Playing. Booklet and cas-
sette. AGO Headquarters. Advanced level.

III. EAR TRAINING (ChM, AAGO, FAGO)

(The following software is designed for self-
study with Macintosh computers.)

Diatonic Chords and Harmonious Diclator.
Temporal Acuity Products Inc. (Building
1, Suite 200, 300-120th Ave. NE, Belle-
vue, WA 98005). Harmonic dictation.

Hearing Melodic Patterns and Melodious
Dictator. Temporal Acuity Products Inc.
Melodic dictation.

Listen, 2.0. Tmaga (P.O. Box 6386, Albany,
CA 94706). Ear training: intervals, chords,
Melodic dictation in major, minor, and
pentatonic modes.

MacGAMUT. Mayfield Publishing Co. (1240
Villa St., Mountain View, CA 94041).
Scale, interval, and chord drills.

Practica Musica. Ars Nova Software
(P.O. Box 637, Kirkland, WA 98083). No-
tation of intervals and chords, ear train-
ing for intervals and melody, historic
temperaments.

Sebastian I Temporal Acuity Products Inc.
Error detection in melodies.

IV. MUSIC THEORY

A.Harmony (CAGO, AAGO, FAGO)

Aldwell, Edward, and Carl Schachter. Har-
mony and Voice Leading, 2 vols. (and
workbooks). Harcourt, Brace, Jovanovich,
1979. An extensive study of tonal func-
tions “reflecting the theoretical and ana-
lytic approach of Heinrich Schenker.”

Ellsworth, Eugene. Aural Hormony. Neil A
Kjos Jr. Publisher, 1970. Contains AAGO
and FAGO ear training tests from 1945 to
1970 and ear training tests from 1956 to
1970. Tapes of exercises available from
publisher.

Forte, Allen. Tonal Harmony in Concept and
Practice, 3rd ed. Holt, Rinehart & Winston,
1979. Well-illustrated text with plentiful
examples.

Harder, Paul. Harmonic Materials in Tonal
Music. 2 vols., 6th ed. Allyn and Bacon,
1990. A good self-study method.

Kostka, Stefan. Tonal Harmony with an
Introduction to Twentieth-Century Mu-
sic, 2nd ed. Alfred Knopf, 1989. Beauti-
fully organized text with examples, self-
tests and solutions, and accompanying
workbook.

Ottman, Robert. Advanced Harmony, 3rd ed.
Prentice-Hall, 1989. Ample illustrations,
but perhaps more verbal material would
assist the student.

R . Elementary Harmony, 4th ed. Pren-
tice-Hall, 1989. See note above.

Piston, Walter. Harmony, 5th ed. W.W. Nor-
ton & Company Ine., 1987. A standard har-
mony text with accompanying workbook.
Many illustrations and exercises.

B. Musical Form and Analysis (AAGO)

Berry, Wallace. Form in Music, 2nd ed. Pren-
tice-Hall, 1986. Extensive essay material
with abundant examples from the Renais-
sance through the 20th century. Examples
through the early 18th century are coordi-
nated with Davison and Apel, Historical
Anthology of Music (Harvard University
Press, 1950).

Burkhart, Charles. Anthology for Musical
Analysis, 3rd ed. Holt, Rinehart & Win-
ston, 1979, “Contains sufficient material

both for a full-year course in analysis of
musical forms and a one-semester course
in 20th-century techniques.”

de Stwolinski, Gail. Form and Content in In-
strumental Music. Wm. €. Brown, 1977.
An extensive text with ample illustrations
and exercises. Treatment of Baroque
through 20th century. Solutions for analy-
sis are provided in the appendix,

Green, Douglass M. Form in Tonal Music: an
Introduction to Analysis, 2nd ed. Holt,
Rinehart & Winston, 1979. Well-organized
chapters devoted to each classical form.
Many excrcises placed throughout the
text, with most music to be found in
Burkhart, Anthology for Musical Analysis.

Piston, Walter. Anthology of Musical Forms.
Summy-Birchard Inc., 1962. Contains mu-
sical examples arranged by forms. Pro-
grammed for self-study.

Stein, Leon. Structure and Style: the Study
and Analysis of Musical Forms. Expanded
edition. Summy-Birchard, 1979. Fewer
examples are included with a large
amount of essay material. Music before
1600 and after 1900 is treated in a separate
chapter. The Anthology of Musical Forms
supplements this text with material to be
ana}yzed, paralleling the forms discussed

in Structure and Style.

C. Fugue (AAGO, FAGO)

Hobbs, Allen. The Fugue. Lissett (202, 4015
17th Avenue SE, Calgary, Alta., Canada,
T2A 088), 1991. Extensive discussion of
written and improvised fugues, including
all parts of the fugue with numerous ex-
amples. Very clear explanations of tonal
answers and invertible counterpoint, with
many practice subjects and answers.
Based on the French methods by Gédalge,
Dubois, and Caussade.

Oldroyd, George. The Technique and Spirit
of Fugue: An Historical Study. Green-
wood Press, 1986. Based on historical
models.

D. Sixteenth-Century Counterpoint (FAGO)

Benjamin, Thomas. The Craft of Modal
Counterpoint: A Practical Approach.
Schirmer Books, 1979. Two features of
this book make it extremely useful—the
constant questions addressed to the stu-
dent, which sharpen awareness of style
and aid in self-critical awareness; and an
appendix of 15 compositions by Lassus,
Victoria, Palestrina, and Byrd. Step by
step, it leads one into motet writing. Exer-
cises are similar to questions asked on the
Fellowship examination: correction, com-
pletion, and original work.

Gauldin, Robert. A Practical Approach to
Sixteenth-Century Counterpoint. Pren-
tice-Hall, 1988. This is thorough and us-
able, an excellent text on the subject.

Jeppesen, Knud. Counterpoint: The Poly-
phonic Vocal Style of the Sixteenth Cen-
tury. Dover reprint, 1992. The classic text
on the subject.

Roberts, Stella and Irwin Fischer. A Hand-
book of Modal Counterpoint. Free Pres
Collier MacMillan, 1967. Based on species
counterpoint, this book is very concise
and uses Cclefs. The rules are easy to learn
and there are many annotated musical
examples.

E. Orchestration (FAGO)

Adler, Samuel. The Study of Orchestration.
W.W. Norton & Company Inc., 1982.

Kennan, Kent. The Technique of Orchestra-
tion, 4th ed. Prentice-Hall, 1990. An ex-
cellent guide to basic orchestration. Par-
ticularly recommended is a chapter on
transcribing piano music for orchestra.

Piston, Walter. Orchestration. W.W. Norton
& Company Inc., 1955. A thorough study
of all orchestral instruments, analysis of
orchestration examples, and typical prob-
lems of orchestration.

F. Composition (AAGO, FAGO)

S(’ih()(zn*)erg, Arnold. Fundamentals of Musi-
cal Composition, ed. Gerald Strang and
Leonard Stein. St. Martin’s, 1867. An in-
troductory text on the craft of writing con-
ventional tonal music. The work covers
the creation of musical form, from the mo-
tif to the sonata, and offers reflective chap-
ters on musical mood and the importance
of self-criticism.

V. CHOIR MASTER QUESTIONS

A. Gregorian Chant
Cardine, Dom Eugene. Beginning Studies in

Gregorian Chant, trans. William Tor-
tolano. G.L.A., 1988. The first few pages of
this scholarly volume (the introduction to
Gregorian notation) give an English trans-
lation of the writings of the esteemed
Solesmes monk and professor of music at
the Pontifical Institute of Sacred Music in
Rome. This book gives descriptions and
examples of Gregorian notation, develop-
ment and modification of neumes, psalm
tones and modality, chant rhythms and
phrasings, texts, and Latin accentuation.
Beyond that, the book is somewhat diffi-
cult to follow, owing to its depth of detail
and literary style.

Hiley, David. Western Plainchant: A Hand-

book. Oxford University Press, 1993. This
661-page book is by far the most compre-
hensive and up-to-date study of plain-
chant, superseding Willi Apel's 1958
study, previously the standard work on
the subject in English.

Sadie, Stanley, ed. The New Grove Dictio-

nary of Music and Musicians. Macmillan
Publishers Ltd., 1980. Articles on “Plain-
chant,” “Gregorian and Old Roman
Chant,” “Liturgy and Liturgical Books,”
“Antiphon,” “Responsory,” “Invitatory,”
“Psalm,” “Introit,” “Gradual,” “Alleluia,”
“Tract,” “Offertory, “Communion.” These
articles provide a good overview of cur-
rent chant scholarship.

B. Choral Conducting and Technique
Bertalot, John. Five Wheels to Successful

Sight-Singing: A Practical Approach to
Teach (']ﬁi](?r(?n {and Adultss to Read
Musle. Augsburg Fortress, 1993. Written
in the form of a ﬁia]ogue between the mu-
sic director and an inquiring college stu-
dent, this common-sense approach to
sight-singing uses hymns and anthems as
the basic teaching tools, and is the result
of long experience with choirs in England
and the U.S. The basic principles involved
may be applied to great advantage in any
choral situation.

. John Bertalot’s Immediately Prac-

"tical Tips for Choral Directors. Augsburg

Fortress, 1994. This 284-page volume is
the distillation of a lifetime’s experience
with children’s and adult choirs. A con-
versational style makes the enormous
amount of information easy to read and di-
gest. The book does indeed address the
practical, nuts-and-bolts aspects of run-
ning a choral program, ranging from re-
cruiting to vocal and rehearsal techniques,
organizing choir support committees,
publicity, finances, running a concert se-
ries, contracting and conducting orches-
tras, pastoral concerns, and much more.
Highly recommended.

Davidson, Archibald. Choral Cond ucting.

Harvard University Press.

Decker, Harold A., and Julius Herford.

Choral Conducting: A Symposiuni. Pren-
tice-Hall, 1973. Develops five aspects of
choral conducting through detailed chap-
ters, each written by an outstanding choral
conductor: {1) Choral Tone and Diction,
by Howard Swan; {2) Rehearsal Tech-
niques, by Lloyd Pfautsch; (3) Historical
Research with Emphasis on Editorial
Techniques, by Walter S. Collins; (4)



Twentieth-century Choral Repertoire, by
Daniel Moe; (5) Analytical and Historical
Score Study, by Julius Herford. An exten-
sive bibliography by James G. Smith
makes this book quite useful.

Ehmann, Wilhelm. Choral Directing. Augs-
burg, 1968. Hallmark book for choir train-
ing. Numerous pedagogical and artistic
techniques; methods and exercises arve
carefully presented and explained.

Ehmann, Wilhelm, and Frauke Haasemann.
Voice Building for Choirs. Hinshaw Mu-
sic, 1981. Excellent compendium for
working with choirs. Detailed sections
dealing with posture, breathing, voice
building, rehearsals, exercises for the com-
plete vocal mechanism, and specific tech-
niques, plus detailed discussions of spe-
cific choral works.

Gonzilez, Marilyn M. Choir Care: Building
Sound Technique. AGO National Head-
quarters, 1993.

Marshall, Madeleine. The Singer’s Manual
of English Diction. Schirmer Books, 1953,
This manual provides specific devices for
conveying clarity, accuracy, ease, unifor-
mity and expressiveness in singing. The
necessity of proper pronunciation in mu-
sic applies to a]ll languages, and this book
bridges diction for singers of all languages
and dialects.

Miller, Richard. The Structure of Singing:
System and Art in Vocal Technique.
Schirmer Books, 1986. Complete descrip-
tions of the physical, technical, and musi-
cal aspects of singing. Historical and prag-
matic pedagogic descriptions and
exercises, combined with current research
in acoustics, phonetics, physiology,
speech therapy, and medicine.

Robinson, Ray, and Allen Winwold. The
Choral Experience (Literature, Materials
and Methods). Harper & Row, 1976. 500
pages covering “the choral experience,”

rehearsal technique, basic musicianship,
and performance practices from the Re-
naissance to the 20th century.

Ulrich, Homer. Surveys of Choral Music.
Harcourt, Brace, Jovanovich.

Uris, Dorothy. To Sing in English: A Guide to
Improved Diction. Boosey and Hawkes,
1971. Complete description and study of
diction, vowel essentials and guidelines,
consonant guidelines, and vowel and con-
sonant sound/articulation charts. Excel-
lent bibliography.

Young, Percy M. The Choral Tradition, rev.
ed. W.W. Norton & Company Inc., 1962.

C. Hymnody

Eskew, Harry, and Hugh T. McElrath. Sing
with Understanding—An Introduction to
Christian Hymnology. Broadman Press,
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